It
Narratives:
The Movement of
Objects as Information

September 6 - November 9, 2014

In touch: mail, materiality,
and internet art at
Franklin Street Works

from:
Zanna Gilbert
to:
Brian Droitcour
date:
Sun, May 25, 2014 at 9:49 AM
subject:
mail art internet art

Hi Brian,
Hope all’s good. I’m thinking about a project
on mail art and the internet (maybe internet
art) and wondered if you would be interested
in collaborating in some way.
Thinking of mail art as a movement that
emerged in the late 1960s as a collective,
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networked way of exchanging work in
relation to the Internet interests me. Mail
artists used their network to circulate
and exchange works and ideas in a sphere
uncontrolled by institutions, markets, or
state censorship. I wanted to think about
whether this has any relationship to the
way artists work with the Internet or if mail
is used in a completely different way now,
especially considering its relationship to
online commerce. The free circulation of
information was a huge concern of mail
artists from the 1960s on, and many who
participated saw themselves to be battling
against the misinformation of the mass
media. Now this is less of an issue, we are
perhaps over rather than underinformed.
One thing I’m interested in is to think
about what the 21st century mail art
exhibition would be (no jury, no selection,
all submission accepted etc.), and if there is
even a point in that anymore with the logic of
the web as it is. Another thing I’d like to think
about it is the possibility of a mail art call
for works that have both digital and material
elements, thinking the relationship between
the two, and the desire for tangible objects
that comes out of our overextended cyborg
activities.
Let me know what you think.
Zanna
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from:
Brian Droitcour
to:
Zanna Gilbert
date:
Sun, May 25, 2014 at 12:20 PM
subject:
Re: mail art internet art

Thanks for thinking of me, I’d definitely be
interested in collaborating with you.
I thought of a few examples of projects that
used mail and/or online transmissions to
produce work for the gallery:
Kenneth Goldsmith’s Printing Out the Internet
Artie Vierkant’s Brand Innovations for
Ubiquitous Authorship
from:
Zanna Gilbert
to:
Brian Droitcour
date:
Mon, May 26, 2014 at 9:33 AM
subject:
Re: mail art internet art

Kenny Goldsmith’s project reminds me of
Paul Soulellis’s Library of the Printed Web.
I’ll start a list of names of people who think
about these things as a beginning.
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The format will be really important if we do
an open submissions exhibition. Another idea
is to do the invitations by snowball effect.
We invite one artist to invite 2 artists, or they
each get to invite 3 artists...this could be
complicated!! The Sao Paulo Biennial of 1981
had a mail art exhibition in which each invited
artist (about 250 in total) invited one other
artist.
Whether people send works or whether
we select/commission works is up for
discussion...
The main thing is to figure out if it is a group
of artists selected or semi-selected by us,
or if it is a format devised by us that would
be open submissions but no jury. This is nice
because around Stamford, where Franklin
Street Works is, there are a lot of juried
shows, so it would position itself in relation
to that practice, but with a totally different
angle.
from:
Zanna Gilbert
to:
Brian Droitcour
date:
Mon, May 26, 2014 at 9:47 AM
subject:
Re: mail art internet art

Also, something draws me to the fact that
the mail is less censurable than the internet,
less controlled. Now some activists are using
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the mail because it can’t be electronically
scanned automatically and so is more
secure…
from:
Brian Droitcour
to:
Zanna Gilbert
date:
Sat, May 31, 2014 at 2:27 PM
subject:
Re: mail art internet art

I’ve been thinking this over and wanted to
send an email with a few unfinished thoughts,
so you know where my mind is going before we
meet:
I’m interested in developing a project that
doesn’t construct a binary between mail
and the internet but shows how the two are
interconnected. YouTube and Hulu don’t make
television obsolete, but they add something to
how television is made and experienced and
consumed. Similarly, email and social media
coexist with mail in everyday life--how do they
coexist, how do they change our experience
of mail (besides, or in addition to, making
it seem quaint or precious)? These are the
questions I’m interested in. I see your point
about mail being less immediately available to
search and surveillance than texts online, but
people marked for surveillance have their mail
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examined, I’m sure. Isn’t mail going in and
out of the Middle East opened and checked
for pornography? Also in places like Syria or
Russia Facebook serves a similar function
to the postal system in Latin America in the
1970s for the expression of dissent. How can
we represent these overlaps and twists in
alternative uses of mass networks?
It seems to me that the place where internet
and mail coincide most often in everyday life
is ecommerce--Amazon, eBay, etc. So this
is an area I’m interested in exploring. How
can the forms of ecommerce be used for a
non-commercial project, or a gift economy, or
another alternative system of exchange?
from:
Zanna Gilbert
to:
Brian Droitcour
date:
Sat, May 31, 2014 at 6:44 PM
subject:
Re: mail art internet art

Hey!
Thanks for your message. I’m absolutely with
you…
You’re right that snail mail is under
surveillance but for some of those who
are not yet being invigilated it is safer to
exchange messages through the mail than
online, since mail is routinely captured and
scanned as has been shown by Edward
6
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Snowden. There is less chance of an
automated capture of that data, although
it s true that with both mail and internet
surveillance there are real bodies sitting in
the ’inspector’s chair’. It is true that there are
also web-based methods of protecting your
email communications, such as encrypted
emails and using non-mainstream browsers.
My friend told me that an activist friend
recently was amazed he was still using
gmail, like it was the most stupid thing ever
to do. The use of the mail allows for chance
and playing around with the rules of the
system. I read that in 1970s Hungary, the
group INCONNU exchanged their works by
swapping naming the intended recipient
as the sender, sending their works to a
fictitious address (often in Vienna), only so
they would be returned to Hungary without
the intervention of the censors. Presumably
this worked because the censors were
more interested in outgoing rather than
incoming mail. The Brazilian mail artist
Paulo Bruscky always states that Brazilian
postal authorities were completely unable
to censor the mail because there were just
far too many letters. The Brazilian military
government never introduced systematic
mail surveillance during their 20-year rule of
the country, probably because censorship of
the mail is costly and time consuming.
I was thinking about the fact that our
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collaboration was started by a combination of
mail art and a tweet. There we begin!

from:
Brian Droitcour
to:
Zanna Gilbert
date:
Sat, June 28, 2014 at 5:46 PM
subject:
Ideas

Basically, I’m imagining a reading room (Paul’s
library) in the cafe; a changing, open-call
installation in the ground floor gallery (could
also involve instructions and objects made
according to instructions); vitrines of objects
of various origin in the basement; a video in
the black box (Lance Wakeling’s travelogue
about the first transatlantic fiber optic
cable); mail boxes and packaging stacked
in the alcoves and other side spaces; and a
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new mailbox, commissioned from an artist,
outside the gallery.
from:
Zanna Gilbert
to:
Brian Droitcour
date:
Tue, July 1, 2014 at 6:24 PM
subject:
Re: Ideas

I really like the idea of the reading room
extending into the exhibition space, as well
as the open call, and all the other elements
we discussed before. I think the idea of the
vitrines is a good one.
I was thinking it might be quite nice to try to
include some older mail art, or contemporary
mail art, that doesn’t have a digital element,
but that travels.
from:
Zanna Gilbert
to:
Brian Droitcour
date:
Wed, July 9, 2014 at 3:44 AM
subject:
Exhibition text

Hi, what’s the deadline for finishing our
description of the show? I’m just with an
10

Brian Droitcour & Zanna Gilbert

iPhone until I get back from Russia until
next Tuesday. But here are some notes in the
meantime:
For a subtitle I’m thinking “The Movement
of Objects as Information” or “How Objects
Move as Information”--what do you think?
In the subtitle, as in elsewhere in the text,
I really want to avoid introducing a binary
opposition of “digital” and “material”--I feel
strongly about recognizing the material
reality of digital media, and thinking of it as a
matter with a high velocity.
Maybe the text could discuss in brief the
traditions associated with the mail art
exhibition.. I think it’s better to frame this as
something that builds on a history of mail art
rather than an intersection of mail art and
internet art.
The closure of Stamford’s historical post
office in 2013 is symptomatic of shift in how
information is experienced and exchanged.
Everyday greetings, contact with friends and
family has migrated from the postal system
to the faster networks of email and social
media. “Snail mail” is not obsolete--rather,
it has become privatized and utilitarian, a
branch of commerce conducted online, the
means of receiving objects purchased with
clicks of a mouse. (Or, in the case of printon-demand T-shirts, books, or mugs, these
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objects are designed through the quick
online relating of information.)
Mail may be underused by artists now in
the way it was used three or four decades
ago. And yet mail as it is now--the means
of distribution for objects found and made
online--has become a rich field for creating
work, as well as a subject for reflection
on the affect and emotions generated by
contemporary experiences of information’s
staggered speeds.
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Adventures of a Genre
by Tyler Coburn

In the heyday of print publishing, I played
ventriloquist for the marketplace, endowing
goose-quills, coins, waistcoats and
snuffboxes with the ability to narrate their
lives. My commodities were the protagonists
of an emerging global economy and
breathlessly traveled from exotic origins to
shopfront windows, from far colonial reaches
to domestic quarters. They rode the wake
of British conquest with marvelous aplomb,
more than justifying the means of their
arriving. For how else could the earth’s riches
be made available to its greatest public?
My object narrators were beloved by
13
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readers and owners alike, whose affections
they solicited on the page and the shelf.
Emblems of a nascent consumer class, they
transformed public sentiment so profoundly
that one generation’s vices were another’s
keepsakes. Luxury became the wellspring of
the finer feelings.
Where the consumer ends and her alienable
property begins, as a commodity grows
possessively individual: on such topics
my protagonists meditated, elaborating
codes of conduct and terms of use. Theirs
were morals that found highest form in
consumption, whereby citizens could learn
the freedoms to be gained through choice
– of the responsibility they have to their
possessions. If a guinea wants to walk, let
it walk. And if a shilling is made to ramble,
do not deny its fate. Our coins circulate to
sustain the world to which we have grown
accustomed, even if they may be rubbed
clean of their very identity in the process.
During these prolific years, I created a
Parliament of Objects, where the Bank of
England and the stomach could speak, to
varying elicitations of disgust, about the
nature of their holdings. I have given an atom
sentient life and seen my pen fall under its
influence, plotting a journey from imperial
Japan in a grain of rice until, some thousand
twists later, it found refuge in a duck, then
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a gentleman. Mixing with that gentleman’s  
circulating juices,  my protagonist  finally fixed
in the principal part of that animalcule,  which,
in process of time, expanded into a new host.
From a crevice in the pericranium, my atom
tenders this story.
Yet for all my craft and imagination, I am
less remembered than reviled: as a booster
for consumerism, an apologist for Empire.
Critics named me the hack of the walk,
exploiting market logics in place of rigorous
writing, preferring  voguish narrative idioms to
most anything else. Like the automatons of
the age, my speaking objects were derided as
passing fads and false conceits: momentarily
amusing and momentarily uncanny.
Objects possessing intentions were once
sued, tried, convicted, exiled and executed.
A sculpture could be liable for laceration. I
suffered none of these punishments; I was
just forgotten.
In the centuries since my passing, I became
a most compelling name for that enigma
that can only be encircled. As a shilling
sheared, cut and clipped ceases to be an
object proper, so too have I gained the
specific unspecificity of the thing. No longer
a name, an identity, a gestalt, I am matter
out of place, the sardine can that looks back,
the blackening ink blot, the mute idol who
speaks. This is not to say that my vagueness,
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my excess foreclose future specification; I
may be a narrative premise consigned to the
scrap yard, but I can also be recycled and
reclaimed.
In the centuries since my passing, goosequills and snuffboxes have also lost the
gloss of the new, and the coinage that once
steadied the materialist’s course now ceases
to ground the flows of capital. Who, then,
would be the protagonist of the present
age? What does she teach? How does
she pass? The life of a commodity is ever
foreshortening, and yet the onus to consume
conjoins the injunction to conserve: we must
waste, and waste not we must.
A latter-day protagonist should register
the pains of planned obsolescence, birthed
neither for breathless travel nor responsible
care, but to expend a tidy, stunted life. Wan,
impressive and useful, she will be sufficiently
memorable to uphold the rightness of
possessing, sufficiently forgettable to allow
for the continued exercise of that right.
Let’s say she begins as a grain of sand,
scooped up and melted out of her mind, then
cooled down into glass. You can look through
her and into her, or your look may look back.
She can cloud or clarify these experiences,
without being much of an experience herself.
Her grandfather was a window, and she could
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have become a window. Her mother was a
windshield, and she could have become a
windshield. Instead, she became a screen
– or screens, for as her material recycles
well, she has been turned, time and again,
from CRT monitor into CRT monitor: newer
and newer, with ceaseless regularity, until a
better technology finally came along.
The sand grain now finds herself at an
impasse. Nobody wants to melt her back
into herself, nor put her parts to other use.
In certain countries, the laws are so strict,
and the demand so low, that far from getting
money for recycling a screen like hers, the
owner must pay to have her carted off.
My protagonist can expect a few outcomes.
She may languish with her colleagues in a
local warehouse, each screen a grain of a
technological beachscape now passed. Or
her handlers may smuggle her to the dumping
grounds of the world, where she can fool an
unsuspecting shopper or suffer a protracted
end, stripped bare of her metals and other
valuable bits.
She may also have the luck of the exception.
A company in Taiwan has grown wealthy
extracting precious metals from electronic
waste; it recently invested some of the profits
in methods to process casings and CRT glass.
So my protagonist could be ground down to
nearly her original scale, though even when
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cleaned, will remain too toxic to become a
plate, a bowl or most any other object.
When no useful options exist, the scraps of
outmoded devices can be poured into the
molds of art. At the Taiwanese company,
abandoned futures take on numerous forms,
from bulls and pumpkin patches to flautists
and inkstones. The creatures of Chinese
mythology even lend credence by proxy. The
Jade Emperor once punished Pixiu by sealing
its anus; thereafter, its diet was restricted
to monies. A hoarder like none other, the
creature is the most popular sculpture on
offer.
In a fitting conclusion, this company could
mold the sand grain into a scholar’s stone.
Such rocks are prized for having an inherent
awkwardness, an inconclusive glimmer of
figuration. They are nature’s artworks: her
self-portraits in miniature. Human hands
have long helped improve these perfections,
imperceptibly assisting the stones’ merits.
In my protagonist’s stone, they continue to
help by sparing nature from the burdens of
facture.
The sand grain here reaches her most
artificial state: all human hand feigning
natural innovation. Her stone, I am told,
resembles a figure practicing tai chi, and so
she will move slower than ever before.
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My protagonist will come to feel like she
has lost her anus. A new price has been
put on her, and for the first time in her life,
it actually stands to appreciate. True, she
is merely an offset for environmental guilt,
but her owner has saved her from lesser
fates, and she must respect him for that.
Occasionally, he will glance beyond his new
screen and pause to consider her. She will
receive his look, play to his interests, arouse
pleasure, reflection, or perhaps disgust.
Briefly, she will become a subject once more;
and before the eyes of my readers, so will I.
Sources
“Adventures of a Shilling,” by Joseph Addison
(1710)
Friends of Interpretable Objects, by Miguel
Tamen (2004)
Memoirs of a Stomach. Written by Himself,
that all who eat may read. With notes critical
and explanatory, by a Minister of the Interior.,
by S. Whiting (1853)
Purity and Danger: An Analysis of Concepts of
Pollution and Taboo, by Mary Douglas (1966)
“Speaking Objects: The Circulation of Stories in Eighteenth-Century Prose Fiction,” by
Christopher Flint (1998)
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What Do Pictures Want?: The Lives and Loves
of Images, by W.J.T. Mitchell (2006).
The History and Adventures of an Atom, by T.
Smollett (1769).
The life and adventures of the old lady of
Threadneedle street…written by herself., by
William Reid (1832)’.
The Secret Life of Things: Animals, Objects,
and It-Narratives in Eighteenth-Century England, edited by Mark Blackwell (2007).
“Thing Theory,” by Bill Brown (2001)
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LIVE DISTRIBUTION AND
RECEPTION CENTER
Lukas Geronimas (#1)
The Custom Postbox is a work that mashes
up science fiction and folkloric aesthetics.
It features carvings of the iconic USPS eagle
as well as key motifs relating to Stamford’s
industrial history. It is a pseudo-devotional
object, serving practical and decorative
needs. In the evenings, the post box is selfilluminating.
— Lukas Geronimas
CAFE
Tim Devin (#8)
Food for Julian invites visitors to send
Wikileaks founder Julian Assange a recipe.
Since Assange’s indefinitely temporary
home in the Ecuadorian Embassy in London
only has a kitchenette, these recipes must
be relatively short and simple. Anyone
interested can write out a recipe on a
specially printed recipe card, and mail it
using a pre-stamped envelope. Food for
Julian offers a few meals-for-one cookbooks
for inspiration, and a short overview of
the known types of surveillance mail goes
through.
— Tim Devin
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MAIN GALLERY
Frank Heath (#3)
Heath’s Bcc packages are sent to some of
New York’s smaller uninhabited islands,
calling upon their collective institutional
history as dumping grounds for the
quarantined, diseased, incarcerated, drugaddicted, and derelict. Fort Lafayette, for
example, was utilized as a prison during the
Civil War, while Hoffman Island was used as
a quarantine station for immigrants carrying
infectious diseases. Three works, each
pairing a photograph and sculpture, depict
a series of items constructed, severed, and
sent through the postal service to obsolete
addresses on other uninhabited islands.
Both delivery and return addresses on these
parcels are undeliverable. They are insertions
into the postal system, but with no possible
way out.
— Frank Heath
Roberto Winter (#4)
Revolution Institution is a project made
up of a video, a sculpture and ‘Anonymous’
Guy Fawkes masks mailed from Shenzhen
in China to nominated, but unaware
participants. These masks are offered for
sale on a website that offers thousands of
objects for minimal cost and free shipping
to anywhere in the world. First enacted for
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an exhibition in São Paulo earlier this year,
the masks were mailed anonymously to art
collectors and institutions on the exhibiting
gallery’s mailing list. The packages acted
as either an invite to action or a threat or
alert, depending on the perspective of the
recipient.
Anonymous Press (ǹ–Ȇ) (#6)











Anonymous Press (ǹ–Ȇ) is a selfsufficient publishing platform.
Every publication by ǹ–Ȇ is a
byproduct of an individual and a
database, i.e. Google ImageSearch.
Human author defines the topic, the
content and the form is generated from
the most relevant images found online.
Each publication is added to a public
library.
Every item in the library can be
printed on-demand and is available
to everyone for a small fee covering
shipping and production costs.
Publications are sorted in a
chronological order.
ǹ–Ȇ does not own, nor is responsible
for the content generated by its users.

— Karolis Kosas
Keywords: Mail Art, Internet, Digital, Object,
Postal, Material, Information, It Narratives,
Movement, Circulation
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Selections from Library of the Printed Web
(#7)
Founded in 2013 by artist Paul Soulellis,
Library of the Printed Web presents evidence
of a strong, emerging web-to-print-based
artistic practice based on the search engine
and other algorithmic operations; as this
view matures, the collection will grow to
reflect new concepts and methodologies.
Rather than draw boundaries or define a
new aesthetic, the collection is presented
as a reference tool for studying shifting
relationships between the web (as culture),
the artist (as archivist) and print publishing
(as a new/old self-serve schema for
expressing the archive). By experimenting
with the physical circulation of found images
and texts from the web, and with the printon-demand book form itself, we acknowledge
that all books are digital products. All artists’
publishing straddles material/digital realms.
The collection exists as a physical archive
housed in a special wooden display case on
wheels in Long Island City, NY.
— Paul Soulellis
The Perfect Nothing Catalog X Print All Over
Me (#5)
“Print All Over Me is an online platform for
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real-world collaboration and creation. It
provides the tools that allow anyone to create, share, own, and produce their designs
by uploading artwork that can be applied to
seasonal collections of clothing and objects.
The sarongs shown here were printed with
image search results for terms chosen by artists, using a program that artist Frank Traynor
developed in collaboration with an architect
for Print All Over Me, which offered it for the
Spring/Summer 2014 season. The QR code
here can be used to find and order the prints.”
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David Horvitz’s Mail Art Call @ Franklin
Street Works, September – November, 2014
(#2)
From: 2009 <2009@davidhorvitz.com>
Date: Tue, Aug 19, 2014 at 4:00 AM
Subject: #12
To: hikarusaru@gmail.com

This is being sent at 6:57am EDT in Brooklyn,
New York.
It is the morning.
I have been asked to create a mail-art call
for an exhibition taking place September 6
to November 9 at Franklin Street Works in
Stamford, Connecticut, USA. In the tradition
of mail-art calls the call is open to anyone.
All works must be submitted through the
postal mail. All works will be hung in the gallery. Every artist’s name will be listed in the
exhibition, and on the gallery’s web-site. A
digital catalog will be made documenting all
the received artworks.
All artists must RSVP by emailing info@
franklinstreetworks.org.
You will be sent instructions on how and
where to mail your art-works.
You must RSVP BEFORE 6:57am EDT on August 20, 2014, one day from when this email
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was sent.
This call is only open for one spinning of the
Earth. You can forward and post this.
- thinking about information circulating and
multiplying around the globe over the course
of one day, like something growing....
- thinking about a postman delivering the
day’s mail, with a stone in his pocket....
Today marks the anniversary of the death
of French Postman Ferdinand Cheval, who
died ninety years ago. Postman Cheval spent
thirty-three years building the Palais idéal
in Hauterives, France, out of pieces of limestone he carried in his pocket that he collected while delivering the town’s mail.
Envelopes and pockets.
The call is open to anything.
You can send rocks if you want.
Your RSVP must be received BEFORE 6:57am
NY time tomorrow.
(Your work can arrive anytime before November 9. The idea is that works continuously
arrive throughout the duration of the exhibition. An opening reception will occur on
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September 13, and a closing reception will
happen later. A chronological artist list will
be made indicating the time of each artist’s
RSVP.)
Re: David Horvitz’s Mail Art Call @ Franklin
Street Works
You have RSVP’d for the open mail art call.
You can send anything, as long as you send it
by mail.
You can send a tiny thing.
You can send a huge thing.*
You can send one thing.
You can send one thousand things.
You are encouraged to be creative with the
sending.
You can send things inside a box, or you can
send things outside the box.
You can turn your work into a giant envelope.
You can attach a rock to a post-card with
scotch tape.
You can attach a piece of corn to a string and
tie that to the envelope with the stamps.
You can turn your 6 foot painting into a giant
postcard.
You can send your small sculpture in a ziplock bag and put the stamps on the outside of
the bag.
You can send your breath, or maybe starlight.
You can write the address on a banana.
You can write the address on a pasta.
You can write the address on a chair.
You can write the address on your shoe.
You can send a fox.
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You can send the mailperson to come in and
sing a song.
You can send cookies, or a sunrise, or a gust
of wind.
*works intended for inside the gallery need to
fit through a 34 inch wide door.
Works will be accepted throughout the
course of the exhibition, from September 6 to
November 9.
We hope that works are sent throughout the
exhibition’s duration so that the exhibition
continues to grow.
Any work received before September 13 will
be on exhibit during the opening reception.
If you live near Stamford, CT (on a Metro
North stop), please come and attend the
opening on September 13 at 6pm!
A closing reception will also occur near the
end of the exhibition, so we can see how
much the exhibition has changed since the
opening.
A PDF catalog will be made with photographs
of your work, you will be sent this.
Please include your name and your title (if
you have one) on the mailed works.
All works will be kept together after the exhibition, and we plan to donate them to a small
collection to a museum or art library.
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August 30, 2014

Stamford Post Office – Main Branch
421 Atlantic St.
Stamford, CT 06901

Stamford, Connecticut, USPS:
I am writing to inquire about registering a new mailbox we are inaugurating at
Franklin Street Works at 41 Franklin St, Stamford, CT.
We are a not-for-profit (501c3) space that has been open for almost three years,
opening to the public on September 2011.
While we receive mail, we have never had a mailbox! So as part of our next
exhibition "It Narratives: The Movement of Objects as Information," we are
inaugurating a new mailbox, which is designed by artist Lukas Geronimas. I have
enclosed the exhibition's press release to further contextualize this exciting
addition to our organization.
Please let me know if you need any additional information or documentation from
Franklin Street Works to make the new mail box official!
All my best,

Terri C Smith
-Terri C Smith
Creative Director
Franklin Street Works
41 Franklin St.
Stamford, CT 06901
terri@franklinstreetworks.org
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Spamerican Apparel:
Do androids dream
of ironic tees?
by Babak Radboy

Zazzle: you’ve never heard of it. One of
thousands of designer nonsense words
necessitated by online commerce, invoking
within the reptile mind something ugly,
pointless and incredibly popular. And Zazzle
is in fact more pointless than Twitter, more
popular than Blingy, and its ugliness is only
exceeded by its total, major importance. Not
because it is the world’s leading platform
for quality custom goods, or for whatever
reasons led Google investors John Doerr and
Ram Shriram to pump 16 million into it in
2005, or TechCrunch to name it as 2007Ԣs best
business model. Zazzle is important because
as a platform for design it has fostered—
or at least allowed to fester—modes of
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production, and millions of objects, belonging
squarely to the future.
Zazzle is not the first online resource for
applying your own graphics to manufactureon-demand crap. What makes it different
is its proprietary framework: Zazzle kind-of
owns anything you make on Zazzle and will
keep on selling it to anyone who wants it,
until the end of time. The effect of this is that
Zazzle itself, as a brand, currently holds an
inventory of over 20 billion unique products!
This astronomical figure is tempered slightly
by the fact that none of these things actually
physically exist, and explained to some
degree by Zazzle’s EZ-create web interface,
which automatically applies every uploaded
design to every one of the hundreds of
template-objects Zazzle has on offer.
EZ-Automation also accounts for some of
the more pedestrian, but still mind-boggling,
perversities regularly generated on Zazzle:
Anal Queen infant onesies, gang-related
German beer steins, painfully touching
memorial mousepads, and white people
wearing things that say “Nigga” on them. All
of which are really, really funny, and infinitely
valuable—if not as actual garments, then at
least as jpegs. But even these works of art do
not account for what is truly groundbreaking
about Zazzle.
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There is an entirely different order of product
being developed here, far beyond the outer
reaches of irony. I first started seeing them
in Google Image searches; the most random
queries were returning pictures of T-shirts,
trucker hats, and especially ties that were
truly uncanny. One could not, by looking at
them, decipher how they had come about,
what possible thought process lay behind
them, who they were for, or why anyone
would want them. They had something
akin to the lost-in-translation weirdness
of Chinese Shanzhai culture, but what was
being lost was in a language far more distant
than Chinese; one got the impression the
“designers” of these pieces were speaking
strictly in ones and zeros. I had visions of
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design-bots, data mining for user patterns,
instantaneously designing products based on
trending search queries, generating T-shirts
like predictive text and graphics through
some kind of visual auto-tune. Amazingly, it
turns out I am not totally wrong.
Most people on Zazzle are actual people,
making products, one at a time, for
themselves, as gifts or to make a modest
buck. Trolling through Zazzler forums,
one reads again and again the hardlearned lesson of techno-capitalism that
a hundred terrible shirts invariably will
make more money than ten good ones.
Here arises a mutant breed of Zazzler—
representing a tiny minority of its members
but a disproportionately large number of
products—marrying the production line
and the bottom line with the command line,
as programs automate the design process,
producing tens of thousands of products with
little or no human oversight or labor.
Originally published on dismagazine.com in
December 2011
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Kristina Lee Podesva
and Alan McConchie

Code Cooking: The
09 F9 Archive
by Kristina Lee Podesva
and Alan McConchie
If “cooking the books” refers to contemporary
creative accounting practices based on
manipulation of numerical texts for profit, then
“code cooking” offers hacktivists (political
activist hackers) a way to make corrections to the
capitalist system.
In May 2007, we began compiling an archive
of the 09 F9 movement, which began earlier
that year, when hackers cracked a digital code
used to encrypt HD DVDs. The thirty-two digit
hexadecimal number, 09 F9 11 02 9D 74 E3 5B D8
41 56 C5 63 56 88 C0, enabled anyone with the
technical know-how to make unrestricted copies
of HD DVDs. The number quickly spread across
the Internet.
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Lawyers for the Motion Picture Association of
America (MPAA) responded by threatening to file
lawsuits against any website publishing the code
as a violation of the Digital Millennium Copyright
Act, which stipulates that it is illegal to possess
copyright circumvention technology. Since the HD
DVD key could be used to copy HD DVDs with the
necessary decryption software, the MPAA argued
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that possession of the key itself – merely a thirtytwo digit number – was illegal. This assertion (that an
ordinary number could be made illegal) has not yet
been tested in court.
As a consequence, on 1 May 2007, the popular
website digg.com began removing all references
to the code, immediately sparking a virtual riot,
inspiring hacktivists to post the number in evermore staggering numbers. Beyond the sheer
volume of the participants who spread the code,
what remains striking is the variety of forms in
which the code circulated, including photographic
images, song lyrics, YouTube videos, HTML colour
fields, and mathematical equations; all aesthetic
representations adopted to evade detection and
censorship from web searches.
Through the MPAA’s efforts to suppress the 09 F9
code, the number became much more than a simple
encryption key. It became a symbol and numerical
recipe for a variety of encounters involving legal,
economic, political, social, and artistic concerns. It
called attention to copyright and intellectual property
law, censorship and free spirit expression, as well as
the possibilities of aesthetic production and protest.
We recognized the movement as a peculiar but
not unfamiliar moment in which protest takes an
aesthetic form to evade detection and censorship,
and assembled our archive as a testament to this
tradition. Comprising digital images printed on 13 x 19
inch paper, mp3 songs, and YouTube videos presented
on landscapes, The 09 F9 Archive went public at

36

Basement Galleries

Vancouver’s Cornershop Projects in
September 2007, making manifest an activity
– code cooking – typically restricted to the
digital domain.
(Texts have been adapted from the artists’
own statements)

STAIRWELL
Greg Allen (#9) found images in the Gerhard
Richter Archive of early paintings that the
artists destroyed, and commissioned what he
calls a “Chinese Paint Mill” to turn the .jpegs
into oils on canvas. Allen writes:
“Richter actually showed … the paintings
depicted here between 1964-67, so in a
way, there’s an aspect of going back in time,
to encounter Richter and his work at the
beginning of his Western career. A time
when the context of the work wasn’t hype
and adulation and skyrocketing prices, but
bafflement, resistance, and indignation.
There are early photo paintings that survive
only because someone bought them or kept
them; so these works, which were once good
enough to be exhibited or put on sale, were
rejected by the market before they were
ultimately rejected by the artist himself.”
“One of the real drivers of making the
paintings was to approximate the experience
of standing in front of paintings that could

37

Descriptions

now only be seen through photos. Or
transparencies. Or JPGs. And to measure
what the difference is between these
different modes of mediated perception.”
(from “Will Work Off Jpegs: Destroyed Richter
Paintings,” published on greg.org, May 14,
2012)

BOTTOM OF STAIRWELL
Alan McConchie and Kristina Lee Podesva
(#10)
In early 2007, hackers cracked a digital code
used to copy HD DVDs. The 32 digit code
enabled anyone with the knowledge to make
unrestricted copies of encrypted HD DVDs.
As the number quickly spread on the web,
lawyers from the Motion Picture Association
of America (MPAA) threatened suits
against any site publishing its code, which
caused a wave of censures and a virtual
riot. Embedded in photos, songs, videos,
colour fields and equations -- all aesthetic
representations -- the code proliferated
in forms designed to evade detection and
censorship from computer spyware. The 09
F9 Archive is a digital and analogue archive
collection that chronicles this upswell of
defiance against copyright law.
— Alan McConchie and Kristina Lee Podesva
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MUSEUM OF CIRCULATION
ŭˀj

TABLE 1 (left to right)
(#11) The Collection is a museum in Lincoln,
UK, whose origins have much in common
with the typical museum of the nineteenth
century. James Usher was a wealthy
businessman and collector whose interests
spanned all manner of rarities, as well as a
pioneer of merchandising. Usher bought the
rights to reproduce the image of the Lincoln
Imp, a statue found in the Lincoln Cathedral,
and sold jewelry and trinkets with the imp on
it. He bequeathed his collection of curiosities
to Lincoln when he died in 1921, as well as a
sum large enough to build a gallery to house
them.
In 2012, the Collection won the Contemporary
Art Society Annual Award, a prize that
supports a UK museum to work with an artist
to commission a new work that will remain
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in the museum’s permanent collection.
The artist they chose was Oliver Laric, who
proposed making 3D scans of objects in the
collection and making the data available for
free online, so users could download the 3D
models and do what they like with them.
The objects on display here were selected
from the project’s website, lincoln3dscans.
co.uk, and printed by the Greenwich, CT,
outlet of MakerBot, a company that offers
affordable services in 3D printing and
scanning. When the Collection was under
construction, digging on the site excavated
various stages of Lincolnshire’s history, and
the objects downloaded from the set of
Lincoln 3D scans and printed in Greenwich
represent the range of that history, and the
types of objects found in the Collection: a
human pelvis bone that dates to the AngloSaxon period; a 19th century stone bust by
an unknown artist; and a female figure of
mysterious origins, labeled simply as “Lady.”
LINCOLN, UK  

  GREENWICH, CT ¶

(#12) Clay was one of the earliest materials
to be used for writing. Scribes of ancient
Mesopotamia made records by using their
stylus to pinch the drying surface of clay
tablets. Tablets, rather than the paper page,
have once again become a means of storing
and reading information, but their surfaces
are slick and glassy, only collecting marks
40
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as traces of oil and sweat. In Gesture and
its Discontents (2013), Alexandra Lerman
unites the ancient and the modern by
capturing the swiping motion of fingers
across smart phones in the old medium
of clay. Groundstroke (2013) continues
Lerman’s study of mapping movements
and gestures in clay. The reference to
athletic fields in the tablets of this series
conceptually superimposes the rules of sport
on the patented and copyrighted system of
touchscreen gestures, while reinscribing both
in the movement of the artist’s body.
680(50(62320$7,$ŭ=+(1*=+28
&+,1$
(#13) Digitally printed books are expensive
because the ink used to make them is one of
the most valuable substances in the world.
One gallon of ink can cost over four thousand
dollars.
Yet Lulu, the popular print-on-demand
service, calculates the price of printing a
book by the number of pages, rather than
the amount of ink used to make it. A book
of blank pages costs the user as much
to print as a book filled with text or large
photographs. Jean Keller, an artist living in
Paris, noticed that the price per page is lower
for books with more pages, and realized
that a book with Lulu’s maximum number
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of pages, which each page printed entirely
with black ink, would yield the greatest value
for the user. At 740 pages covered with an
unspecified volume of ink, measuring 5.83” x
8.26” and weighing 2.63 lbs., The Black Book
guarantees Lulu shoppers the best possible
value for the price of $32.25.
PARIS   

RALEIGH, NC ĺ

(#14) In 2010, Kristin Lucas set up an
unusual video rental store. The VHS tapes
weren’t for watching—and who had a
VCR in 2010, anyway?—but were cement
and concrete casts of tapes, like the ones
displayed here. Visitors could check the
sculptures out and bring them home for
private contemplation. Potential participants
could also sign up online for a free local
delivery, and receive tapes without traveling
to the gallery where this interactive artwork
was on display. People who borrowed
the tapes were asked to record their
contemplation with digital photographs and
send them to Lucas, who collected them on
a web site, as if to compare the circulation of
the sculptures themselves to the circulation
of the images of them. The project was
conceived in homage to the VHS tape and
video rental shops, means of recording and
distribution media made obsolete by webbased ones.
0$',621:,ˀ
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PEDESTALS
Stitch for Senate was an initiative of knit
hobbyists led by Cat Mazza (#15), who in
2007 and 2008 knit helmet liners for every
United States Senator. Building on the history
of wartime knitting, a practice dating back to
the American Revolution, Stitch for Senate
used the tradition of political organizing
within knitting circles as a space for
discussion, skill sharing and protest ahead of
the 2008 Senate elections. Hobbyists knitted
to persuade elected officials to support the
troops by bringing them home. Every senator
received their own helmet liner, mailed on the
day of President Obama’s inauguration.
752<1<ĺ:$6+,1*721'&ĺ752<1<
In 2005 and 2006, Yevgeniy Fiks (#16) mailed
one hundred copies of Imperialism: The
Highest Stage of Capitalism by Vladimir Lenin
to the headquarters of major corporations,
including Gap, Coca-Cola, General Electric,
and IBM. In the letters he sent with the
books, he said that he wanted to donate the
book to the corporate library. Of the hundred
addresses, fourteen accepted the books and
sent Fiks a thank-you note in reply. Twenty
copies were returned, with letters giving
various reasons for the rejection, from the
specificity of a library’s focus to corporate
policy not to accept donations from private
individuals. The fate of the remaining 66
copies remains unknown. Fiks has displayed
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the books and letters under the title Lenin for
Your Library?
1(:<25.&,7<1<ĺ67$0)25'&7ĺ
1(:<25.&,7<1<
When Ehren Tool (#20) returned from
service in the Marine Corps in the 1991
Gulf War, he was surprised to see a G.I. Joe
version of himself, sold as a souvenir of his
war, “for ages 6 and up.” This experience
compelled him to make work about the
strange places where military and civilian
cultures collide. Since 2001 he has made
and given away more than 14,100 ceramic
cups—vessels that can be drunk from and
held, social objects for people to spend time
with, traveling the world hand-to-hand, one
story at a time, which for Tool is the most
appropriate scale for talking about war.
/26$1*(/(6&$ĺ1(:<25.&,7<1<ĺ
/26$1*(/(6&$

TABLE 2
(#18) Cafe Press, an online retailer of usercustomized products, celebrates the ease
and immediacy of invisibly manufactured,
ready-to-mail items. Its community of
users has created a staggering array of
possible T-shirts, teddy bears, and posters,
all imagined within narrowly prescribed
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forms. Chris Coy took an interest in the site
as tool for the artist, as a departure point for
rethinking object creation and the status of
the readymade, finding a melancholic quality
in the navigation of options on Café Press and
the obscurity of its production. He enlisted
some thirty artists to make objects on Café
Press, sharing the login and password for
the Forms of Melancholy account so that
participants could complement and riff
on each other’s ideas without concern for
authorship, a concept that the Café Press
platform already renders moot. The Sego
Art Center in Provo, UT, ordered all the items
available on the Forms of Melancholy Café
Press page for an exhibition (and temporary
store) title “Forms of Melancholy” in 2009.
The associated account still functions on
Café Press to this day.
PROVO,  UT  

/28,69,//(.<©

(#19) The Thread is an email that circulates
among 24 people, all day, every day. “The
fact that it is on Gmail as opposed to
Facebook chat / Gchat / group text, makes
it less conspicuous for those of us who are
at work,” says one threadhead. “The NSA is
kind of like our admin, which sucks because
they will put us in jail eventually or have us
killed,” says another. The Thread amasses
dozens or hundreds of emails each day, and
as in any small community certain phrases
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take on significance through context and
repetition. Think of the objects here as the
materialization of a shared fantasy, or at
least of an inside joke about one.
*0$,/ %5,'*(3257&7

BACK WALL
Emily Spivack (#17) is an anthropologist
of fashion who has pursued a number of
projects to study people’s relationship to
clothing. She’s always had a love for vintage
objects and a curiosity about their former
lives, and in 2007 she began collecting
noteworthy stories about clothing and
accessories that she discovered while
digging through eBay. She maintains an
archive of the stories on her web site
Sentimental Value, and when she can afford
to purchase the articles themselves, she
adds them to her offline collection.
(%$<ĺ%522./<11<
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BLACK BOX
Lance Wakeling’s (#21) a Tour of the AC-1
Transatlantic Submarine Cable (2011) is a
first-person account of visits to the four
landing points of a telecommunications
cable known as Atlantic Crossing 1, which
passes through Fire Island, New York; Sennen
Cove, England; Castricum, the Netherlands;
and Sylt, Germany. The video takes the
form of the travelogue. Chance encounters
and associative digressions link the
communications cable to political protest,
global security, war, the panopticons of
Jeremy Bentham and Argus, the urban history
of docks and data centers, Sylt’s corrective
geology, and the problem of representing
global communication structures, whose
scale far exceeds that of the individual.
— Lance Wakeling
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What Makes Today’s
Amazon Chinese Paint
Mill So Different, So
Appealing?
by Greg Allen

Alright, I know it all looked like a black hole
of boring embarrassment last week, but
Amazon Art just broke through to the other
side.
Kriston Capps and Joy Garnett were tweeting
this link to what seems to be an Allan
McCollum Surrogate Painting (No. 783), a
30x26-in original oil painting, offered on
Amazon by a gallery called Artisoo—for $193.
Kriston pointed out that Amazon’s gallery
system has a forgery problem, or at least an
authenticity problem. Which could very well
be the case! But this is not why.
Because Allan McCollum’s Surrogate
Paintings are not oil on canvas, but acrylic on
plaster. Or as in the case of [No. 783], which
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was made in 1978, acrylic on wood. They’re
painting-shaped sculptures, really. And what
Artisoo is selling here is actually an original
oil painting of the jpg reproduction of the
McCollum. Artisoo is making an artwork
that’s the picture of an artwork that the
original artist hoped would help a gallery
“become like a picture.”
Artisoo guarantees that your Surrogate
Painting [No. 783] will be “100% handpainted by our experienced artists. We stand
by our top quality.” And you can order with
confidence knowing that “The original motifs
presented by Artisoo are created by artists
from the most prestigious art schools and
academies of fine arts. [emphasis added,
because, ‘motifs’! -ed.]”
Chinese Paint Mill has appropriated Google
Images and put it up for sale on Amazon.
There are at least 18 other McCollum jpgs
available as oil paintings. They all appear in
the first page of the artist’s Google Image
results. Artisoo currently offers 8,124 other
paintings on Amazon, and unnumbered
thousands more on their own website. In
your choice of seven sizes.
It’s the fine art equivalent of LifeSphere, the
Spamerican Apparel botcompany Babak
Radboy wrote about that systematically
turns every public domain image into every
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possible Zazzle product.
At least it’s trying to be. After a quick surf,
I’d say that this Artisoo McCollum Surrogate
Painting counts as a rare conceptual gem;
easily 98% of the company’s merch is
Chinese Paint Mill fluff. I’d call it pure overthe-sofa art, but that’d only account for one
of the eight options in their Shop By Room
function.
But there’s something sublime about the way
a painting of a photograph of a minimalistic,
monochromatic painted object encapsulates
the entirety of orthodox post-war art history,
collapses it, and drops it into the world’s
biggest online vending machine. It’s painting
pared down to its barest essence as a
privileged cultural signifier: a decorative
picture of whatever, made by hand. Painting
sells its soul for Dino Sponges. But wait,
there’s more!
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Like any serious collector, I like to shop for
my art alphabetically, which means the first
post-war artist to emerge in Artisoo’s stable
is Anne Truitt. Artisoo offers 62 paintings with
an Anne Truitt “motif,” including installation
shots of her trademark acrylic on poplar
columns; monochromatic works on paper;
sumi ink drawings; and even the barely visible
washes of the Arundel paintings. Can’t wait to
see how those come out.
Artisoo’s daring paintings, uh, interrogate the
conventions of scale as deftly as the notion
of medium, date, authorship, context, and
form. At 30x10 inches, this painting of a Parva
sculpture is easily three times the size of
Truitt’s original.
In a move that feels appropriated from my
own playbook, Artisoo even offers paintings
of early works that Truitt destroyed, the
aluminum sculptures she created in 1964
while living in Japan. Unlike Destroyed
Richter Paintings, however, Artisoo’s Artisoo
Signal - Oil painting reproduction 30’’ x
28’’ - Anne Truitt ($204) does not attempt
to recreate the experience of being in the
original’s presence; it promises only its own,
bold self: a painting of a vintage Kodachrome
of a nautically colored sculpture bathed in
the light of Tokyo courtyard.
I’m on slow wireless at the moment, so I gave
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up hope of surfing through all 340 pages
of Artisoo’s products, and instead started
plugging in names of artists I liked, or rather,
artists I’d like to see appropriated by Amazon
Chinese Paint Mill. It didn’t really pan out. No
Kosuth, no Andre, no Beuys, Lewitt, Gober,
Sherman, Levine, Hesse, Newman or Prince,
and no Richter. The company’s web-indexical
curation strategy is clearly still a work in
progress. There are several dozen Johnses
on Artisoo.com, though. I wonder if I could
order a copy of Flag in the exact dimensions
of the Short Circuit original? Yes, there’s no
Sturtevant.
There are Alma Thomases, though. And
63 Calders. Would you like a painting of a
stabile? Oh, nice, there are 50 Ad Reinhardts.
Those ought to be interesting. Likewise the 23
Agnes Martins.
Here’s a standout, though, which reveals a lot
about Artisoo’s practice. It’s a painting called,
Http En Wikipedia Org Wiki File Hamilton
Appealing2 Jpg 1956, and it comes 4x-36x
larger than Richard Hamilton’s 10-inch paper
collage.
Everything about Artisoo is so immediately
and obviously fantastic, I almost don’t want
to spoil it by seeing actual paintings. Almost.
Originally published at greg.org in August
2013.
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Anonymous Press (ǹ–Ȇ)
is a self-sufficient
publishing platform.
Every publication by
ǹ–Ȇ is a byproduct of an
individual and a database,
i.e. Google ImageSearch.
Human author defines
the topic, the content
and the form is generated
from the most relevant
images found online.
Each publication is added
to a public library. Every
item in the library can be
printed on-demand and
is available to everyone
for a small fee covering
shipping and production
costs. Publications are
sorted in a chronological
order. ǹ–Ȇ does not own,
nor is responsible for
the content generated
by its users. http://www.
anonymous-press.com/
Greg Allen is an artist,
writer and filmmaker
based in Washington DC.
He has written on art and
film for Cabinet magazine
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and The New York Times,
and on his blog, greg.org:
the making of, since 2001.
Publications include
Canal Zone Richard Prince
Yes Rasta: Collected Court
Documents from Cariou
v. Prince (2011), and
CZRPYR2 (2013). Allen
organized “Exhibition
Space” at apexart
(NYC, 2013) , and has
shown at Postmasters
Gallery, Printed Matter,
601Artspace, and The
Center for Book Arts.
Allen received a BA in
Art History from Brigham
Young University in Provo,
Utah, and an MBA from
the Wharton School
at the University of
Pennsylvania.
Tim Devin’s projects
address community,
communication, and
social change. His work
has been included in
art and urbanist shows
across the US, Canada,
and Europe, and has been
featured in such news
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sources as NPR, CBC and,
closer to his house, the
Boston Globe.
Yevgeniy Fiks was born in
Moscow in 1972 and has
been living and working
in New York since 1994.
Fiks has produced many
projects on the subject
of the Post-Soviet dialog
in the West, among
them: “Lenin for Your
Library?” in which he
mailed V.I. Lenin’s text
“Imperialism: The Highest
Stage of Capitalism”
to one hundred global
corporations as a
donation for their
corporate libraries;
“Communist Party USA,”
a series of portraits
of current members
of Communist Party
USA, painted from life
in the Party’s national
headquarters in New York
City; and “Communist
Guide to New York City,”
a series of photographs
of buildings and public
places in New York City
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that are connected to the
history of the American
Communist movement.
Fiks’ work has been
shown internationally.
Lukas Geronimas was
born in Toronto, Ontario.
He received a bachelor of
commerce from the University of British Columbia, and an MFA from the
Milton Avery School at
Bard College. His work
expresses the dynamics
of content, support and
attitude. Lukas currently
lives and works in Brooklyn, NY.
Frank Heath was born
in 1982 in St. Joseph,
MO. He lives and works
in New York. Two-person
shows include Bcc: (with
Brendan Meara), Roots
and Culture, Chicago IL
(2011) and Econoline 1,
(with JJ PEET) Videotage
Gallery, Hong Kong
(2007). Past group shows
and screenings include
Single Channel, Soho
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House, Miami FL (2011),
Forcemeat, Wallspace,
New York, NY (2011), and
Suddenly: Where We Live
Now, Cooley Gallery Reed College, Portland,
OR and Pomona College
Museum of Art (2008,
2009). This June his work
will be included in the
exhibition Matter Out of
Place (curated by Lumi
Tan) at the Kitchen, New
York.
David Horvitz was born
in Los Angeles in 1982.
He is a half-Japanese,
California artist who
currently lives and
works in Brooklyn, NY.
He has a BA from the
University of California,
Riverside, CA, an MFA
from Bard College,
Annandale-on-Hudson,
NY, and studied abroad at
Waseda University, Tokyo,
Japan. He has produced
numerous books and
exhibited internationally,
including at the New
Museum, New York,
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NY; EVA International,
Limerick City, Ireland;
Kunsthal Charlottenborg,
Copenhagen, Denmark;
Centre for Contemporary
Art, Riga, Latvia;
Freedman Gallery,
Albright College, Reading,
PA; International Studio
& Curatorial Program,
New York, NY; House
of Electronic Arts,
Basel, Switzerland;
The Kitchen, New York,
NY; Surrey Art Gallery,
Vancouver, Canada; Los
Angeles Contemporary
Exhibitions, Los Angeles,
CA; SF Camerawork,
San Francisco, CA;
Wattis Institute for
Contemporary Arts,
San Francisco, CA; and
Museum of Contemporary
Art, Los Angeles, CA.
Bio from http://www.
blumandpoe.com/
exhibitions/davidhorvitz#press
Alexandra Lerman was
born in St. Petersburg,
Russia in 1980 and lives
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and works in New York.
Lerman completed
her MFA at Columbia
University in 2012 and
received her BFA from
Cooper Union in 2004.
Lerman’s individual and
collaborative projects
have been shown at
Tina Kim gallery, the
Storefront for Art and
Architecture, Anthology
Film Archives, Austrian
Cultural Forum, Artists
Space and Janos Gat
Gallery, the New Museum
in New York, MUSAC in
Spain and the Hermitage
in Russia. Alexandra
was a resident at LMCC
Workspace Program, New
York; The Banff Centre
Visual Arts Program: 01
The Retreat: A Position of
dOCUMENTA (13), Alberta,
Canada. Currently she is
taking part in the Open
Sessions at the Drawing
Center, New York.
Kristin Lucas is a
multidisciplinary artist.
Her work investigates
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the uncanny overlaps of
virtual and lived realities,
and the physical and
psychological effects
of technologies on
perception of time
and space, behavior,
and identity. Her
video, installation,
networked performance,
intervention, augmented
reality, and hybrid
media works have been
exhibited internationally
and are represented by
EAI and Postmasters in
New York.
Cat Mazza is an artist
whose work combines
craft with digital media
to explore the overlaps
between textiles,
technology and labor. She
has exhibited her work
internationally at venues
such as the Victoria and
Albert Museum (London,
UK), the Triennale
di Milano (Milan,
Italy), Garanti Gallery
(Istanbul, Turkey), the
Jönköpings läns Museum
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(Sweden). She is the
founder of microRevolt,
a web-based project
that hosts the freeware
knitPro. Mazza has
received fellowships
from Creative Capital, the
Rockefeller Foundation
and MacDowell Colony.
Her artwork Knit
for Defense  is  in  the  
permanent  collection  of  
the  Smithsonian  American  
Art  Museum.  She  is  
Associate  Professor  
of  Art  at  University  of  
Massachusetts,  Boston.
Alan McConchie is a
geographer, artist, and
computer programmer
based in San Francisco.
He is currently a Design
Technologist at the
data visualization firm
Stamen Design and a PhD
candidate in Geography
at the University of
British Columbia. He
is the founder of the
linguistic mapping
project popvssoda.
com  and  the  biweekly  
Twitter #geowebchat
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series.
The Perfect Nothing
Catalog is a store and
nomadic curatorial
platform established
by Frank Traynor in
2012. Print All Over Me
is an online platform
for clothing and textile
design and production run
by Jesse and Meredith
Finkelstein. Carson FiskVittori lives in California
where she makes images
and objects related to
methods of experiencing
nature. Nadine Goepfert
is a Berlin based
conceptual textile
designer.
Kristina Lee Podesva
is an artist, writer, and
Editor at Fillip based
in San Francisco. Her
artwork has appeared in
exhibitions at Artspeak
(Vancouver), Darling
Foundry (Montreal),
Museum of Contemporary
Art (Denver), No Soul for
Sale  at  the  Tate  (London),  
Dorsky Gallery (Long
Island City), and the
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Power Plant (Toronto),
among other venues.
Together, Alan McConchie
and Kristina Lee
Podesva have developed
projects such as the
09 F9 Archive, Google
Emotional Index  [ http://
googleemotionalindex.
com/  ], This is a
Vehicle [ http://
www.thisisavehicle.
com/  ],  Free for
All    [  http://www.
freeforallproject.
com/  ],  and  You Are Here
Between Us   [  http://
youareherebetweenus.
com/  ].
Paul Soulellis is a New
York-based artist and
designer, maintaining his
studio at NEW INC at the
New Museum. He teaches
at Rhode Island School
of Design. He founded his
research-based graphic
design and publishing
studio Counterpractice in
2014. Previously, he ran
Soulellis Studio for 12
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years, producing awardwinning work for clients
like Cornell University,
TED, Waterworks,
Esri, The Rockefeller
Foundation and The
Municipal Art Society
of New York. Paul is the
founder of Library of the
Printed Web, a physical
archive devoted to webto-print artists’ books,
zines and other printout
matter. The on-going
project has gathered
international attention,
was featured twice in
the New Yorker, and was
shown at The Book Affair
at the opening of the 55th
Venice Biennale.
Emily Spivack is an
artist, writer, and editor
whose work draws from
contemporary culture,
fashion and history. Emily
launched Worn Stories
(http://wornstories.com),
a collection of stories she
edits from cultural figures
and talented storytellers
about clothing and

Biographies

memory, in 2010. Worn
Stories will be published
by Princeton Architectural
Press in Fall 2014. Emily
has spent six years
collecting stories about
clothing from eBay posts
for a website she curates,
Sentimental Value (http://
sentimental-value.com),
and she has exhibited the
Internet found-art project
in Philadelphia, Brooklyn,
and Portland. Emily is
the creator and writer
of the Smithsonian’s
only blog about fashion
history, drawing from
the institution’s vast
collection and beyond,
called Threaded (http://
www.smithsonianmag.
com/category/threaded/).
Emily and her work
have been featured in
The New York Times, T
Magazine, The Wall Street
Journal, The Washington
Post, and Harper’s
Bazaar among other
publications.
Lance Wakeling lives
and works in Brooklyn,
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NY. His recent films
include “Views of a
Former Verizon Building,”
“Subida al cielo,” “A Tour
of the AC-1 Transatlantic
Submarine Cable,” and
“Field Visits for Chelsea
Manning,” which premiers
December 2014. His
artworks and videos have
been shown at Ullens
Center for Contemporary
Art, Beijing; Supplement
Gallery, London; NiMK,
Amsterdam; The
Woodmill, London;
Import Projects, Berlin;
Capricious Gallery,
Brooklyn; and Future
Gallery, Berlin.
Roberto Winter has
participated in solo and
group shows (such as
“The state of the art” at
Elba Benítez gallery in
Madrid, “Conversation
Pieces” at the Neuer
Berliner Kunstverein
and “Ice cream sales
cause shark attacks”,
at Mendes Wood in São
Paulo); published texts

It Narratives

(such as “Feedback”
on the 6th edition of
Caderno Videobrasil);
taken part in debates
and seminars (such
as the lecture “From
pornographic to social
(and back)” delivered
at the symposium
of the 6th edition of
Itaú Cultural’s Art and
Technology Biennial); cocurated shows (such as
“Shadowed by the future,”
at Instituto Cervantes in
São Paulo) and is one of
the editors of “Dazibao”,
an independent art
criticism magazine.
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Thank You
Thank you to the Franklin Street
Works team of staff, interns,
preparators and volunteers:
Judy Emmett, Adama Fall,Todd
McDaniel, Sandrine Milet, Ryann
Slauson, Terri C Smith, Ryan
Teetzen, and Bonnie Wattles.
Much gratitude also for the
talent and generosity of spirit
these artists brought to the
project. Additionally, thank you
to Patricia Buffa, Jennifer Tobias,
Kenny Goldsmith, David Knowles,
Postmaster Gallery, Simone Subal
Gallery, Jeffrey Weiss Designs,
and Winkleman Gallery.
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CHECKLIST
Greg Allen
Shanzhai Gursky #003, 2014
Digital print and frame
Courtesy of the artist
Greg Allen
Destroyed Richter Painting #002, 2012
Oil on canvas
Courtesy of Postmasters Art
Greg Allen
Destroyed Richter Painting #004, 2012
Oil on canvas
Courtesy of Postmasters Art
Anonymous Press Library
Keywords: Mail Art, Internet, Digital, Object, Postal,
Material, Information, It Narratives, Movement, Circulation
Tim Devin
Food for Julian, 2014
Informational posters, cookbooks, stationary, stamped
envelopes
Courtesy of the artist
Yevgeniy Fiks
from Lenin for Your Library?, 2005 – 2006
1 book (V.I. Lenin “Imperialism: the Highest Stage of
Capitalism”), letter
Courtesy of the artist and Winkleman Gallery, NY
Lukas Geronimas
The Custom Postbox, 2014
Wood, plastic, LED strip light, glue, fasteners, power supply
Courtesy of the artist
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Frank Heath
Bcc: Fort Lafayette Island / David’s Island (Bed), 2013
Powder coated steel, photograph, postage
Courtesy of Simone Subal Gallery
Frank Heath
Bcc: Hoffman Island / Swinburne Island (Blanket), 2013
Blanket, cast plastic, photograph, postage
Courtesy of Simone Subal Gallery
Frank Heath
Bcc: Hart Island / Rat Island (Coffin), 2013
Pine, photograph, postage
Courtesy of the artist
David Horvitz’s Mail Art Call @ Franklin Street Works,
September – November, 2014
Open call for mail art
Courtesy of the mail artists
Jean Keller
Black Book, 2013
Custom-ordered book
Printed by lulu.com
Alexandra Lerman
Groundstroke, 2013
Ceramics
Courtesy of the artist
Alexandra Lerman
Release, 2013
Unfired clay
Courtesy of the artist

64

3D print of digital model of Lady (artist unknown), unknown
period
from Lincoln 3D Scans, The Collection, Lincoln and Oliver
Laric
Printed 2014 by MakerBot
http://lincoln3dscans.co.uk/lady/
3D print of digital model of Untitled (artist unknown), 19th
Century
from Lincoln 3D Scans, The Collection, Lincoln and Oliver
Laric
Printed 2014 by MakerBot
http://lincoln3dscans.co.uk/007a/
3D print of digital model of Untitled (artist n/a, Anglo-Saxon
skeleton), Anglo-Saxon period from Lincoln 3D Scans, The
Collection, Lincoln and Oliver Laric
Printed 2014 by MakerBot
http://lincoln3dscans.co.uk/bone/
Kristin Lucas
Video Check Out, 2010
Concrete casts of VHS tapes
Courtesy of the artist
Cat Mazza
Stitch for Senate, 2007 – 2009
Helmet on model head, flag pocket, letter
Courtesy of the artist
Alan McConchie and Kristina Lee Podesva
09 F9 Archive, 2007
Digital and analogue archive
Courtesy of the artists
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Forms of Melancholy
From Forms of Melancholy, 2009
Custom teddy bear, 2 printed mugs, keepsake box
Courtesy of the artist
Nadine Goepfert for The Perfect Nothing Catalog X Print All
Over Me
Image Results: Sponges, SS14
Rayon
Courtesy of Print All Over Me
Carson Fisk-Vittori for The Perfect Nothing Catalog X Print
All Over Me
Image Results: Freestyle Arrangement, SS14
Rayon
Courtesy of Print All Over Me
Emily Spivack
Sentimental Value, 2007 – present
Collection of objects and stories: hot pink Versace jeans,
bronze gown, Chanel shoe, Harajuku shoes
Courtesy of the artist
Paul Soulellis
Selections from Library of the Printed Web, 2013 – ongoing
Print-on-demand books
Printed Web #1, Paul Soulellis, 2014
On November 4th, 2008, I transcribed the following Facebook
status updates within the first two hours of Senator Barack
Obama’s predicted victory as the next President of the
United States of America, Erik Benjamins, 2008
On November 6th, 2012, I transcribed the following Facebook
status updates within the first fours hours of Barack
Obama’s predicted victory as the re-elected President of the
United States of America, Erik Benjamins, 2012
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American Psycho, Jason Huff and Mimi Cabell, 2010
Spam Bibliography, Angela Genusa, 2013
Dutch Landscapes, Mishka Henner, 2011
Photography Is, Mishka Henner, 2012
Selections from Anonymous Press, Karolis Kosas, 2013
Blank on Demand, Silvio Lorusso and Guilia Ciliberto, 2012
X Marks the Spot, Joachim Schmid, 2013
Other People’s Photographs Vol 1, Joachim Schmid, 2013
Other People’s Photographs Vol 2, Joachim Schmid, 2011
Porn, Andreas Schmidt, 2011
Courtesy of the artist and authors
The Thread
Thread Things (Once Removed), 2014
Customized paperweight and condoms, marble slab
Courtesy of the artist
Ehren Tool
Letter to the United Nations Security Council and the
Ambassador from Iraq, 2003
Letter, photo, cardboard box with cup, US Postal forms
Courtesy of the artist
Lance Wakeling
A Tour of the AC-1 Transatlantic Submarine Cable, 2011
Video
Courtesy of the artist
Roberto Winter
Revolution Institution, 2014
Video, sculpture and Anonymous masks
Courtesy of the artist
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Exhibition sponsored, in part, by
the Andy Warhol Foundation for the
Visual Arts. Thank you to our official
3D Printing Sponsor, MakerBot,
Greenwich, CT.

41 Franklin Street
Stamford, CT 06901
Art Space: 203-595-5211
Cafe: 203-595-5581
info@franklinstreetworks.org
www.franklinstreetworks.org

