
Roots & Roads  
 
On view from February 8 - May 17, 2020, Roots & Roads is a group show 
curated by Providence-based curator Anita N Bateman that theorizes a 
connection between hair and landscape as navigational modes for thinking about 
black identity. The concept places emphasis on formal qualities shared between 
land and hair, as avenues for liberatory practices on the continent and in the 
African diaspora, and as sites of historical memory and resistance. Confirmed 
artists are: Nakeya Brown, Becci Davis, Delphine Fawundu, Wangui Maina, 
Nonsti Mututi, Jay Simple, Nafis White, Andrew Wilson, and Nadia Wolff.  
 
 
 

 
 
 
 
CURATOR BIO:  Anita N. Bateman is a seventh year PhD candidate in the Art, 
Art History & Visual Studies department at Duke University who specializes in 
modern and contemporary African art and art of the African diaspora. Under the 
supervision of Professor Richard J. Powell, she is writing a dissertation entitled 
“Ethiopia in Focus: Photography, Nationalism, Diaspora, and Modernization.” In 
it, she examines the photography of Ethiopia and Eritrea in the context of 
nationalism, Italian imperialism, and the influence of Marxism-Leninism. 
Conjointly, she attends to Ethiopia’s current status as a center of art and the 
ways in which Habesha and Oromo ethnic groups are represented in images and 
social media. Anita was the Andrew W. Mellon Curatorial Fellow in the Prints, 
Drawings, and Photographs department at RISD Museum from 2017-2019, and 
has held positions at the Williams College Museum of Art, Williamstown, MA, and 
at the Nasher Museum of Art in Durham, NC. 
 

 
 
 
 



Roots & Roads Programs  
 
 

 
“A Litany” is a Commissioned Performance by 
artist Nadia	Wolff 
Date TBD 
 
“A Litany” is a sculpture and a performance 
between the artist and a model. During the 
performance, the artist will cornrow and weave a 

braided / woven basket structure onto the crown of the model’s head. The model 
will wear a garment constructed from silkscreened fabrics that feature 
illustrations of hair braiding, Haitian Vodou religious motifs, beauty supply flyer 
text and products, and barber shop charts. The patterns’ compositions are 
inspired by the long tradition of “vine structure” patterns which utilize nature 
imagery, particularly foliage, to create dense visual surfaces. Referencing the 
Egungun masquerade tradition, this garment riffs off of the traditional beauty 
salon/barbershop cape on a grander scale, as the size of the garment drapes 
expansively and overwhelms the floor surrounding both artist and model. In 
combining basket weaving with hair braiding, A Litany illustrates connections 
between these frequently gendered modes of work. Initially inspired by the 
practice of women and children piling materials high upon their crown in order to 
transport items, this piece aligns imagery and textiles traditions from black 
diasporic– particularly Haitian and Yoruba– religious performance and art with 
the commonplace gestures of braiding, craft making, and transport of goods.  
When the piece is not activated in performance, the garment is to remain draped 
over 
 a salon chair. A Litany is thinking through the relationship of the hand to the 
body; the politics of labor within craft and adornment; and meditating on the 
action of braiding as a particularly potent moment of black intimacy often 
experienced and performed between femmes, mothers 
 and daughters, that is viscerally queer in its eroticness. 
 
BIO: Nadia Wolff is a Haitian-American artist, designer, and maker from Miami, 
Florida. Their fine art work focuses on fibers, text, painting, and embroidery work 
examining intersections of gender, sexual, racial, and cultural identities. 
 

 
 
 
 
 
 
 



 
 
 
 
 
Artist Talk by Becci Davis  
Date TBD 
 

Becci Davis will discuss her practice in a free, public talk. 
According to the artist, “her creative practice explores the 
culture of monuments and commemoration. It questions 
how to engage with an archive whose source and 
steward has historically been the dominant culture that 
oppressed, exploited, and mischaracterized 
her  community.” Davis, who is based in Rhode Island 
received the New Genres Individual Artist Fellowship 
from the Rhode Island State Council on the Arts and she 
won The Emerging Artist Award from the Saint Botolph 
Club Foundation, Boston in 2018. She also received a 
Providence Public Library Creative Fellowship and RISD 

Museum’s yearlong Artist Fellowship Award. Davis was featured in an Art New 
England Magazine article that was about 10 Emerging New England Artists 
recommended by a nominator in each state.  She will share her thoughts on 
archives, performance art and more.  
 
BIO: “I am a daughter, mother, American, Southerner, and black woman. My 
birth initiated my family’s first generation after the Civil Rights Act and its fifth 
generation post-Emancipation. My creative practice questions how to engage 
with an archive whose source and steward has historically been the dominant 
culture that oppressed and exploited my community. I work across disciplines, 
collecting still and moving images, documents, sounds and oral narratives. Using 
this collection of evidence combined with my own interpretation and response, I 
construct what Pierre Nora would call realms of memory, devices for 
remembering people, places, and events. Using these devices along with 
physically occupying space with my body, I create a new history and personal 
geography.”   
 
 
 



Leah Penniman Lecture about Soul Fire 
Farm’s commitment to ending racism and 
injustice in our food system  
At Ferguson Library Main Branch - Possibly 
Partner with Fairgate Farm 
February 26 or Feb 27 (Confirming in 
September) 
 
Some of our most cherished sustainable farming 

practices - from organic agriculture to the farm cooperative and the CSA - have 
roots in African wisdom. Yet, discrimination and violence against African-
American farmers has led to our decline from 14 percent of all growers in 1920 to 
less than 2 percent today, with a corresponding loss of over 14 million acres of 
land.  Further, Black communities suffer disproportionately from illnesses related 
to lack of access to fresh food and healthy natural ecosystems. Soul Fire Farm, 
cofounded by author, activist, and farmer Leah Penniman, is committed to ending 
racism and injustice in our food system. Through programs such as the Black-
Latinx Farmers Immersion, a sliding-scale farmshare CSA, and Youth Food 
Justice leadership training, Soul Fire Farm is part of a global network of farmers 
working to increase farmland stewardship by people of color, restore Afro-
indigenous farming practices, and end food apartheid. And now, with the new 
book Farming While Black, Soul Fire Farm extends that work by offering the first 
comprehensive manual for African-heritage people ready to reclaim our rightful 
place of dignified agency in the food system. Join us to learn how you too can be 
part of the movement for food sovereignty and help build a food system based on 
justice, dignity, and abundance for all members of our community.     
 
BIO: Leah Penniman (Li*/Ya/She/He) has over 20 years of experience as a soil 
steward and food sovereignty activist, having worked at the Food Project, Farm 
School, Many Hands Organic Farm, Youth Grow and with farmers internationally 
in Ghana, Haiti, and Mexico. Li co-founded Soul Fire Farm in 2011 with the 
mission to reclaim our inherent right to belong to the earth and have agency in 
the food system as Black and Brown people. Ya’s areas of leadership at Soul 
Fire include farmer training, international solidarity, food justice organizing, 
writing, speaking, “making it rain,” and anything that involves heavy lifting, sweat, 
and soil. (*all gender pronoun in Haitian Kreyol) 
 
 
 



Artist and Curator Walkthrough with 
Delphine Adama Fawundu, Nafis White, 
and Anita N. Bateman 
Date TBD  
 
Curator Anita N.Bateman will be joined by 
exhibiting artists Delphine Adama Fawundu 
and Nafis White in an exhibition walkthrough. 

Bateman will discuss the themes of the exhibition and introduce the artists. Each 
artist will discuss their work in the show and how it connects to “Roots and 
Roads” themes. Delphine Adama will discuss the themes of the exhibition and 
introduce the artists. Each artist will discuss their work in the show and how it 
connects to “Roots & Roads” themes. Delphine Adama Fawundu will discuss her 
film “The Cleanse,” which is inspired, in part, by the artist’s Mende heritage. (The 
Mende is an ethnic group hailing from various parts of West Africa). She explores 
how Mende culture has shape shifted within the African Diaspora despite the 
horrific societal disruptions such as colonialism and Transatlantic Slave Trade. 
Artist Nafis White’s series Roots and Rows inspired the title of the exhibition. She 
will discuss the photogravure series which is inspired by “the varied hairstyles 
found within Black culture worldwide, and personally inspired by the Black 
women in my family…” as well as artworks made of hair and other materials that 
reference perceived hierarchies within black culture and the artist’s personal 
history with them.    
          

     
Screening "Is That All Your Hair" documentary + 
Director Q & A with Bibi Gnagno  
Date TBD 
Potential Partners: Ferguson Library, UConn-Stamford 
 
Bibi Gnagno’s documentary “Is That All Your Hair” 
explores the ways in which visual imagery of African-
American women and culture specifically in music 
videos influences the perception of beauty, power, 
and access that Ivoirian women mimic in their 

attempts to gain and access resources in Abidjan, Cote d’Ivoire. The demands 
sometimes economic, social or physical in nature mirror ways that black lives are 
lived under constraint as the humanity of these women as black subjects is 
rendered invisible through the negation of their natural hair.     
   
BIO: Bibi Gnagno is a graduate of Smith College in Government and French; 
holds an M.A. in French Language and Civilization from the New York University 
of Graduate School of Arts and Science in Paris and a Juris Doctor from North 
Carolina Central University. Ms. Gnagno received a Fulbright-Clinton in Public 
Policy where she worked and researched with the Ministry of Justice in Cote 
d’Ivoire on gender-based violence in relation to women’s access to justice.  


